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WELCOME REMARKS FROM TUFTS UNIVERSITY

There are few events that allow a community to interweave historic, political, familial, socio-
economic, and ritualistic customs within the sanctity of one religious or cultural celebration. 
The Damba Festival of northern Ghana does just that. So I am thrilled to welcome World 
Damba Festival 2012 @ Tufts to Tufts University on behalf of President Monaco and the 
faculties and staff members from across all Tufts schools.

Over the course of the next three days, we will all have a chance to learn more about this 
fascinating festival and to participate in its many traditional events. As I learned about Damba, 
it became clear why Tufts is the perfect host and why we are honored to welcome so many of 
you to our campus to share this experience with us. 

I do not believe we are here together by chance but, rather, because the underlying affinities 
of Damba speak directly to the core interests and values of Tufts. As an institution, we are 
deeply committed to the expression of individual identities taking flight within the context of a 
diverse community. How much more can we open the door to unseen worlds than to engage in 
a culture’s most deeply held tradition? Additionally, with Damba we find a perfected example 
of interdisciplinarity. Here intertwines musical language with religious ritual; here we affirm 
family even as we consider the various ways in which humans organize themselves to live. Here 
tribal authority is recognized even as economic trends are debated against the success or failure 
of such structures. Here the past is honored with eyes trained on the future. 

Discussing community development issues and business promotion is a key part of Damba’s 
culture affirmation—another arena in which Damba and Tufts are connected. Northern 
Ghana is on the frontline of many global challenges—community health, changing gender 
roles, Islam’s interaction with the contemporary world, and the traditional chieftaincy within 
the modern state. Does that not read like a list of paper topics or avenues of independent 
research for our students or faculty members? Is there any other institution or student body 
better poised to bring their unique combination of scholarly prowess and global commitments 
to bear? So for the Tufts version of Damba there will be scholarly panels, a plenary panel, and a 
keynote address that will engage these issues. But there will be drumming: A lot of drumming.

On our best days Tufts demonstrates what it means to be a member of the global community, 
perhaps even becoming an international village as those who hail from around the world join 
us Jumbos. I believe this is one of those days. So thanks to the working group: Susan Herlin, 
Abass Braimah, Natogmah Issahaku, Jacqueline Djedje, Ismael Montana and, most notably, 
our own Professor David Locke from the School of Arts and Sciences Department of Music. 
And thanks to everyone in the Tufts community who helped bring this festival to us. Here’s to 
a great three days!

Joanne Berger-Sweeney
Dean of Arts and Sciences
Tufts University
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WELCOME FROM THE MUSIC DEPARTMENT CHAIR

We are excited to present World Damba 2012 @ Tufts University! Here at the Perry and 
Marty Granoff Music Center, with our vital scholarly and applied programs in World, Ethnic, 
Folk, and Traditional styles as well as Western Art Music, and with our growing Community 
Music program, we feel that the religious, political, family, and development goals of Damba 
synergize perfectly with our musical and human missions. It is our privilege to present World 
Damba 2012, honoring the traditions of Northern Ghana while celebrating the advent of our 
new academic year. We offer our deep appreciation to festival director David Locke and to our 
World Damba planning team for making this unique and multi-faceted event possible.

Welcome to all!

John McDonald
Chair, Department of Music
Tufts University

OBJECTIVES OF WORLD DAMBA FESTIVAL 2012 @ TUFTS

Diaspora: WDF 2012 will emphasize the people from northern Ghana who live outside their 
place of origin.

Non-partisan, multi-ethnic, non-sectarian, regional, international: WDF 2012 will 
proactively establish and will vigilantly maintain an inclusive and diverse approach.  WDF 
explicitly takes a stance that is multi-racial and in favor of gender equity.

Sankofa Ethos: WDF 2012 will celebrate the cultural achievements received from the past 
and will build on this foundation to move forward into the future.  The cultural heritage is 
a dynamic foundation from which we face today’s challenges and develop capacity to address 
tomorrow’s opportunities and challenges.

Promote Northern Cultures: WDF 2012 will promote the interests of the peoples of this 
region in Africa by providing a framework for the diasporic community to come together to 
celebrate and renew their heritage, to share their traditions and aspirations with the general 
public, to address problems collectively, and to plan for the future.  More specifically, WDF 
2012 will raise funds for specific philanthropic projects of proven value to the region.

Education and Local Outreach: WDF 2012 will be open to the general public.  It will provide 
an opportunity for everyone to witness the celebration of the Damba Festival and will include 
explicit educational events, including an academic symposium, performance workshops, and 
speeches about the history and culture of the region.

Build Capacity and Sustainability: WDF 2012 will encourage the productive capacity of 
participating individuals, groups, communities, and institutions.
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FRIDAY, SEPTEMBER 14, 2012

Academic Symposia on Northern Region
Varis Lecture Hall, Granoff Music Center

1:00 PM  Welcome Remarks

1:30 PM  Academic Panel I – History and Society of Northern Region
  Scholarly presentations followed by Q&A and discussion 
  Chaired by Paula Aymer, Sociology and Africana Studies (Interim Director), 

Tufts University

Damba: A Festival and Dance from Northern Ghana
Sampahi-Naa Abdallah Zablong Zakariah, Institute of African Studies, 
University of Ghana

Islam, Damba and Society in Dagbon
Abdulai Iddrisu, History Department, St. Olaf College

Impact of the Slave Trade on Northern Ghana
Ismael Montana, History Department, Northern Illinois University

The History of the North: What the Tindanas Say
Wyatt MacGaffey, Anthropology Department, Haverford College (emeritus)

3:00 PM  Break for coffee and snacks – Murnane Lobby, Granoff Music Center
  Lobby Music – Turkish yayli tanbur by Beth Cohen

3:30 PM  Academic Panel II – Music and Culture of Northern Region
  Scholarly presentations followed by Q&A and discussion

Chaired by Peter Probst, Professor of Art History and Visual Culture, 
Adjunct Professor of Anthropology, Tufts University

  
Music of the Sub-Saharan Diaspora in Tunisia
Rich Jankowsky, Music Department, Tufts University

A Comparison of Dagbamba and Ewe Drum Language Style and Practice
James Burns, Music Department, Binghamton University

Dagbamba Women’s Songs: Music, Experience, and Meaning
Katherine Stuffelbeam, Ethnomusicology Department, 
University of California, Los Angeles

Salisu Mahama: A Fiddler’s Role in the Cultural Development of 
Modern Dagbon
Jacqueline DjeDje, Ethnomusicology Department, 
University of California, Los Angeles
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5:00-6:00 PM Reception – Murnane Lobby, Granoff Music Center
Lobby Music – Jazz Fusion for Wind and Percussion by Jerry Leake and 
Phil Scarff

6:00-8:00 PM Dinner (see map on back page for dining options near Tufts)

Showcase Concert of Traditional Music & Dance from the Northern Region
Distler Performance Hall, Granoff Music Center

 
8:00 PM  Concert Program – Program subject to change

Welcome by Katrina Moore, Tufts Africana Center Director

Praise Name Drumming for Dagomba Chiefs: 
Nantoo Nimdi, Naani Goo, Jenkuno
The Dagomba Drumming Ensemble of the Tufts Community Music Program;
directed by Ian Gendreau

 
Praise Name Drumming for Dagomba Chiefs: 
Dambobugo, Suligu, Jerigu N-dari O Salima, Zambalanton
The Dagomba Section of the Agbekor Drum and Dance Society 
directed by David Locke
Ian Gendreau, Karl Haas, Leigh Kelter, and Jerry Leake

 
Traditional Songs 
featuring Sherifa Gunu and Friends
 
“Takai with Horns” 
Original music by Larry Graves
DRUMHAND with Phil Scarf and the Agbekor Drum and Dance Society
 
Baamaaya
WDF 2012 All-Stars with Nani Agbeli
Mohammed Alidu, Habib Iddrisu, Mashud Niendow, Sulley Imoro, Zo-simli 
Lun-naa Yakubu, Sampahi-naa Zablong Zakaria, and Nani Agbeli 
 
Damba Songs 
featuring Zo-Simli Wulana Fati Munkaila
 
Music and Dance of Binaba Village, Upper East Region 
The African Showboyz; Napoleon, Joseph, Moses, Isaac, and JJ Sabbah
 
Finale
Damba
Open to audience participation in traditional style
WDF 2012 All-Stars; 
Mohammed Alidu, Habib Iddrisu, Mashud Niendow, Sulley Imoro, 
Zo-simli Lun-naa Yakubu, Sampahi-naa Zablong Zakaria
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SATURDAY, SEPTEMBER 15, 2012
Damba Day

Granoff Music Center & Tufts Arts Plaza
Tufts University 

Natogmah Issahaku (KSS Foundation), Master of Ceremonies

10:00 AM-12:00 PM   Somo Damba – Tufts Arts Plaza on Talbot Avenue
10:00  Arrival of Guests
 
10:15  Opening Greetings, Prayers, and Remarks

David Locke, Tufts University Music Department
Naila Baloch, Tufts University Muslim Chaplain
John McDonald, Chair, Tufts University Music Department

10:30  Ritual of Walking Around the Bull
Presiding chiefs with music by WDF 2012 All-Stars and the Agbekor Society
Thanks to Christiana Usenza for the cow

 
10:45  Ritual of Picking Stones from the Rice Bowl

Zo-Simli Wulana Fati Munkaila and the women of WDF 2012
 
11:00  Communal Takai Dance

Traditional dancing by festival male attendees to music by WDF 2012 
All-Stars and the Agbekor Society

 
11:30  Communal Tora Dance

Traditional dancing by festival female attendees to music by WDF 2012 
All-Stars and the Agbekor Society

  
12:00-2:30 PM Interlude
12:00  Lunch

Food Trucks on Talbot Avenue and Cafés at the Mayer Campus Center
Lobby Music – Busking – DRUMHAND, Agbekor Society

1:00   Workshops in Damba dance and drumming
Dance in Fisher Performance Room, Granoff Music Center 
(all welcome; no prior experience expected)

Drumming in World Music Room, Granoff Music Center 
(prior experience on lunga and gung-gong drums required)

 
2:00   Fashion Show: Traditional and Modern

Tufts Arts Plaza on Talbot Avenue
Open to all festival participants and featuring the African Students 
Organization of Tufts University
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2:30-5:00 PM Naa Damba – Tufts Arts Plaza on Talbot Avenue
2:30  Arrival of Presiding Chiefs and Dignitaries
 
3:00  Prayers, Greetings, and Opening Remarks

Naila Baloch, Tufts University Muslim Chaplain
Abass Braimah and Ismael Montana, WDF 2012 Working Group
Leaders of Northern Region Diasporic Associations
Minister Mohammed Mumuni, Minister of Foreign Affairs and Regional 
Integration, Ghana

 
3:30  Damba dancing

Traditional dancing by festival attendees to music by WDF 2012 All-Stars and 
the Agbekor Society

4:45  Greetings from Ghanaians abroad for loved ones back home
Festival Attendees

5:00-5:45 PM Speeches
Welcome: Tufts University President Anthony Monaco
Professor Pearl Robinson, Tufts Political Science and Africana Studies
Keynote Speaker: His Excellency Alhaji Aliu Mahama, Former Vice 
President of Ghana

5:45 PM  Closing Prayer and Vote of Thanks

6:00-8:00 PM Dinner (see map on back page for dining options near Tufts) 

Concert of Contemporary African Popular Music and Dance 
from Northern Ghana

Cohen Auditorium, Aidekman Arts Center

7:00  Pre-Show Music – DRUMHAND
Marcus Ali, David Chan, Larry Graves, Steve Mancuso

8:00 PM  Concert Program – Program subject to change
Welcome by Joanne Berger-Sweeney, Dean of the School of Arts and Sciences

7in1 for Peace Band
Sirina Issah, leader

Ahmed Adam – Mama Rams

Mohammed Alidu and the Bizung Family

Sherifa Gunu
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SUNDAY, SEPTEMBER 16, 2012

Plenary Panel on Diaspora and Development
Varis Lecture Hall, Granoff Music Center

9:00 AM  Breakfast Snacks – Murnane Lobby, Granoff Music Center

Scholarly Talks followed by Q&A and discussion
Chaired by Julian Agyeman, Department of Urban and Environmental 
Planning, Tufts University
Discussant, Abass Braimah, Department of Civil and Environmental 
Engineering, Carleton University

9:30 AM  Progress Report on UDS 
Dr. Seidu Al-hassan, Director, Centre for Continuing Education & Inter-
Disciplinary Research (CCEIR), University for Development Studies

9:50 AM  Education and Development of Northern Ghana–The Daboya School 
Project Experience
Suraz Ibrahim, Senior Consultant, Unisys Corporation

The Role of Culture in the Development of Northern Ghana
Habib Iddrisu, Lecturer, Reed College, Portland State University, University of 
Oregon, and Pacific University

The Role of Diasporan Ghanaians: Observations and Suggestion for How 
we can Leverage our Remittances and Skill for Real Development in Ghana
Kwamina Panford, Professor, Northeastern University

A Model for Diaspora–Northern Ghana Cooperation
Iddi Alhassan, Assistant Director, Science and Technology Division Statistics 
Canada

Role of SADA in the Development of Northern Ghana – Engaging the 
Diaspora
Gilbert Iddi, Chief Executive Officer, Savannah Accelerated Development 
Authority (SADA)

 
11:30 AM Round Table Discussion/Wrap-Up

12:30 PM Damba Bielkulsi
Procession out of Granoff Music Center onto Tufts Arts Plaza 
on Talbot Avenue

Evaluation feedback from attendees at World Damba 2012 @ Tufts will help us plan for future 
Damba Festivals.  Please provide feedback on written forms available at the festival site, on our 
website at worlddamba2012.org, and via video interview.
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DAMBA HISTORY

THE DAMBA FESTIVAL
Damba is a music, dance and festival that is celebrated annually by the following ethnic groups 
in Northern Ghana: Dagbamba, Nanumba, Mamprusi, Gonja, Wala and Kusasi. These 
remarks focus on the Dagbamba of Dagbon, the kingdom of the Dagbamba people. The word 
Damba originated from a Dagbani word “Dam-manga” or “Dam-maa amanga”. These two 
words are of the same meaning, that is to either shake oneself or to initiate a dance movement. 
Dance, in general, reflects the cultural ideas of the people and the Damba is no exception.

Damba originated in Dagbon during Yaa Naa Titugiri’s reign (1570-1589). This means 
that the Damba we celebrate today is over four hundred years old!  As a festival it is used to 
commemorate the birth and naming ceremony of Prophet Mohammed of Islam. There are 
two types of dance drumming associated with the festival: Damba Sochandi (“processional 
Damba”) and Damba Mangli (“real Damba”). Damba Mangli is up-tempo, hard-driving and 
joyous, while Damba Sochandi is smoothly elegant and refined.

Damba is an oral tradition from a culture that recognizes diversity and values secrecy. Damba 
is a palace and social dance. Damba is a historical and commemorative festival. The grandness 
of the festival may not only vary from chiefship to chiefship but from year to year. However, 
the customs of Damba are one. However, the customs of Damba include (1) to energize and 
activate the social relationship which bind together citizens of Dagbon;  (2) to reinforce the 
beliefs, attitudes and values that underpin Dagbamba culture; (3) to comfort a unique sense of 
identity, of Dagbamba-ness, upon Dagbana individuals; (4) it serves as a unifying force for the 
state (Kingdom) and its people.

The festival takes place during the eleventh month of the lunar calendar, and commences with 
Somo Damba. Somo Damba occurs on the eleventh day of the Damba moon. The event is 
named for the titled elder of the local Somo, one of the chief ’s spear bearers, who has special 
duties on this day. On the morning of the eleventh day lunsi go to the residence of the Chief 
Imam ad ceremoniously inform him and other Muslims that “Today is the Somo Damba” 
through the drum. With a group of Muslim clerics they bring the announcement to the house 
of the spokesperson of the chief and then he lead the entourage to the palace of the chief. In a 
procession, the group slowly moves through the town, with the Muslims reciting passages from 
the Quran and the drummers playing Damba Sochandi. The mood here is joyous and exultant. 
When the group reaches the chief ’s compound, the chief Imam with a few of his entourage and 
court ministers go inside to inform the chief that today is the birth of “your son Mohammed”.

Damba festival and dance rehearsals ends on the 9th, the 10th is for the spiritual cleansing 
of the rice provided by the king and then 11th is Somo Damba. On that faithful morning 
around 9:00 a.m. lunsi and the townsfolk gather at the chief ’s palace. The chief sits in state, 
then the Somo whose role it is to officially announce the birth of Mohammed does so. Muslim 
prayers appropriate for birth are said. The drummers play Damba Sochandi and later change 
to Damba Mangli summoning the Somo to begin a spirited session of the dance and festival. 
Lunsi invite men and women one at a time into the dance circle in order of their rank and 
status. During the Damba festival males dance solo and females dance duet, except for female 
chiefs who dance solo on stage at the Gbewaa and other palaces of chiefs across Dagbon. As a 
person dances, family and friends enter the dancing circle to gracefully shower him or her with 



PAGE 11

resembles the way in which an actual child of the chief is named and presented to the body 
politic. Events take place in front of the chief ’s palace where for several days a bull has been 
tethered, a visible indication of the anticipated ceremony. A crowd gathers at the site, and out 
of the palace the Muslim officials lead the chief, as ever with a retinue of elders and attendants 
including lunsi and the spear-carrying Somo.

With the lunsi at his side, the Imam leads the chief in a circle around the bull. In recitation 
he thanks God saying, “God is the creator. He created the child and we are thankful and very 
happy”. The procession begins at the head of the bull and travels to the right until they reach 
the neck. Then the Imam faces eastward and says, “Today, you the Creator, you have given a 
child to me, and I am very happy. I will slaughter this bull and name the child Mohammed”. 
Then he turns and looks at the chief saying, “Your child’s name is Mohammed”. Dancing 
around the cow and naming is done three times. At the end of the third repeat, the drummers 
do not stop but begin the music for dance, Damba. The bull is ritually slaughtered by the 
Somo. Later its meat will be distributed ceremonially according to custom among the chief ’s 
court, family and Muslim advisers. The Somo approaches the chief and shows him the spear 
saying, “Today is your happiness day. We want you to be glad and to show your joy to your 
people”. The chief, daubing the middle finger of his right hand on the spear, thanks God 
and proclaims his happiness by drawing a mark from his forehead down to his nose and 
then touching his heart. This ends the naming ceremony itself. The strongly Muslim emphasis 
in the event shifts—Damba becomes devoted to the land, chieftaincy, social networks, and 
Dagbamba values.

The chief himself begins to dance Damba and the multitude explodes with enthusiasm. The 
lunsi rush to him and give full expression to their performance, as thrilling ululations fill the 
air. The chief should enjoy the opportunity to move with humor, grace, and animation for his 
people to admire. Despite his lofty rank and powerful position, he shows himself to be “a man 
of the people”, with understanding of their traditions and empathy for their delights. After his 
performance, he takes his seat. The Somo is the next to dance with spear in hand. Then the 
lunsi begin inviting the sub-chiefs and elders into the dancing circle one by one. As was true of 
the Somo Damba the dancing continues until everyone is satisfied and it is time to break for 
the midday meal and prayers.

The crowds begin gathering at the durbar ground before the chief ’s palace in the early afternoon. 
The chief comes out amidst drumming and dancing until he takes his seat. The whole process 
is repeated as it was during the morning session. However, in recent times politicians use such 
occasions to deliver speeches and some instances make donation either on their own behalf or 
that of the government in power. These days it also serves as an opportunity for the chief and 
people of the area to appeal for funds for developmental projects. The performance continues 
until 6:00 p.m. and then comes to a close for the evening meal and prayers. The following 
day, 19th or 20th is the day set aside to escort the Damba home, known as “Damba Belkulsi”. 
In time past, it was on this day that the chief stopped over at individual homes, sending his 
salutations and prayerfully thanking God for a successful celebration with the hope of living 
long to part take in the following year’s festival.

Excerpted from “Damba: A Festival and Dance from Northern Ghana” by Professor Sampahi-Naa 
Abdallah Zablong Zakariah, Institute of African Studies, University of Ghana
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money. It must be pointed out that there are two very important things that take place before 
one can perform in the dance circle on this occasion. First and foremost the lunsi have to invite 
the person and secondly one has to seek permission from the chief. Only when permission is 
granted does the performance take place. One is granted permission to dance by the chief only 
when the palace whisk is given him or her by its bearer. The dancing celebration continues 
until it is time for the noonday meal and 1:00 p.m. prayers. Another session of public dancing 
at the same spot, takes place in the afternoon till 6:00 p.m.

The coming week is spent preparing for the grand fete. Finishing touches are given to the 
family’s festival attire. Lunsi busily repair their broken drums. During this period not only do 
people seek the admiration of their peers, but they also want to respect themselves and their 
ancestors. Food and drink are made ready because Dagbamba etiquette demands that visitors 
be refreshed amply. Villagers bring foodstuffs and livestock to the chief because he will host 
many dignitaries. Prosperity is on display, the result of fate and right living. Today companies, 
organizations and even some NGOs support and sponsor festivals both financially and in-kind.

DAMBA RITUAL
The beginning of the second and final part of the festival falls on the 17th. In the morning 
of that day the lunsi and the townsfolk troupe to the chief ’s palace around 9:00 a.m. Later 
the chief comes out amidst drumming, singing and dancing to sit in-state, and rice provided 
by him poured on a cow skin turned upside down for a cleansing process termed “shinkafa 
gahimbu” (picking of stones and pebbles) to take place. The timpanist interposes with 
praises to the chief, while the rice is being cleansed. Thereafter, eight stanzas of chants are 
sung antiphonally and responsorially by such groups as the Imam and mallams/afanima; the 
Imam in the chorus of singers; and the mallams/afanima and elders. The chief Imam and his 
entourage sit round the rice in a circular formation for this task. The lunsi then respond with 
drummed accompaniment in the fourth and seventh verses. At Dagbamba naming ceremonies 
women prepare rice for the guests who come to congratulate the parents and see the child. In 
the days before milling machines were introduced, stones were culled from the rice by hand, 
an activity given allegorical significance during the Damba festival. As the stones and pebbles 
are picked from the rice, the Muslims recite verses from the Quran amidst drumming. They 
implore God by saying that today we are going to pick stones and pebbles from the rice. If any 
of us have bad things in our heart, cast them away as we discard these stones. If there are evil 
doers among us, remove them from us as we are separating these stones and pebbles. The lead 
lunga player drums these sayings, broadcasting to the entire community that tradition is being 
observed. People will contemplate the custom’s import and evil-doers will realize that the chief 
has protection. When the rice is cleaned it is taken before the chief for his inspection. After 
his inspection then follows a short period of drumming and dancing before the chief retires to 
his apartments. 

On the 18th day of the Damba moon, one week after the Somo Damba, the main event in 
the festival known as Naa Damba (the chief ’s Damba) occurs. It is the main day of public 
celebration, the much-anticipated high point of the year. The principal chiefships of Dagbon 
become crowded, sub-chiefs within the pyramid-like royal hierarchy travel to site of the 
local paramouncy to pay homage, each with his courtly retinue. Villagers come to town to 
witness the pomp and ceremony. This is the day when people wear traditional dress, feed 
their ancestors, and feast their friends. As the Dagbamba say glowingly, “This is the day when 
Dagbon is Dagbon”. The day begins with the ritual of naming the Prophet. The custom closely 
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HONORARY PATRON

President of Ghana John Dramani Mahama
Fourth President of the Fourth Republic of Ghana, President 
John Dramani Mahama was born on November 29, 1958 in 
Damango, Ghana. A professional historian and writer, President 
Mahama is also a communication expert. Among his previous 
positions, he was Member of Parliament and Minister of State, 
and a Vice-President under the Late President John Atta-Mills. 
Following the sudden death of the incumbent President John 
Evans Atta Mills on Tuesday, July 24, 2012, President Mahama 

ascended to Office of Presidency of the Republic of Ghana. During his tenure as Minister of 
Communications, President Mahama served as the Chairman of the National Communications 
Authority, in which he played a pivotal role in stabilizing Ghana’s telecommunications sector after 
its deregulation in 1997. President Mahama also served as a member of the National Economic 
Management Team, a founding member of the Ghana AIDS Commission, a member of the 
implementation committee of the 2000 National Population Census, and a deputy chairman of 
the Publicity Committee for the re-introduction of the Value Added Tax (VAT). In 2003 President 
Mahama was elected as a member of the Pan-African Parliament where he served as the Chairperson 
of the West African Caucus. In addition to his immediate political preoccupations, President 
Mahama is an ardent environmentalist, and a writer with several published articles to his credit. 
His most recent work published by Bloomsbury, My First Coup d’État and Other True Stories From 
the Lost Decades of Africa, was launched at the Schomburg Center for Research in Black Culture.

KEYNOTE SPEAKER

His Excellency, Alhaji Aliu Mahama 
A graduate of Kwame Nkrumah University of Science and Technology, 
Kumasi where he obtained a B.Sc. in Building Technology, His 
Excellency Alhaji Aliu Mahama started his working career at the 
Bolgatanga regional office of the State Construction Corporation 
as an Engineer/Construction from 1972-75.  Prior to his ascension 
to the Office of Vice President for the Republic of Ghana, Mr. Aliu 
served as Assistant Regional Manager at the Koforidua Regional Office 
of the Corporation from 1975-76. He held the position of Regional 

Manager in charge of the Northern Region, Tamale from June 1976-August 1982. In 1982, Mr. 
Aliu successfully established his own Civil Engineering and General Construction Firm- LIDRA 
Limited- and became its Managing Director.  Mr. Aliu became the Chairman of the Northern 
Regional Contractors Association in 1996 until the December 2000 elections. When he became 
the Running mate for NPP. He became the Vice President of the Republic of Ghana in 2001, 
until 2009. Mr. Mahama is also an alumnus of the Ghana Institute of Management and Public 
Administration.  In order to sharpen and deepen his management and leadership skills, he obtained 
two certificates from the Institute in Project Planning and Management and in Leadership. Mr. 
Mahama has exceptional interest in Local Governance and Community Development.  Accordingly 
he was Councilor, Yendi District Council in 1978 and Assemblyman, Tamale Municipal Assembly 
in 1990. Mr. Mahama was the Chairman of the Economic Development Committee of the Tamale-
Louisville Sister State Committee. He has been board member of several secondary schools in the 
Northern Region including Tamale Polytechnic.
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PRESIDING CHIEFS

Susan Herlin, Zo-Simli-Naa, Professor Emerita of  History and Pan-African Studies, 
University of Louisville, and CEO of Kilimanjaro  Foods, Inc

A Dagbon Personality of the Year in 2006, a consultant of the Sister 
Cities Organizations in Louisville (SCL), and CEO of Kilimanjaro  
Foods, Inc. Prof. Susan Herlin is also the “Development Chief” of 
Tamale Metropolitan Area with the title “Zo-Simli-Naa”. In the 
late 1990s, Zo-Simli-Naa was the Executive Producer of a Damba 
Festival in Louisville, Kentucky featuring visitors from Ghana and 
the around the Diaspora. The Damba Festival in Louisville attested to 
her substantial long-term involvement with the peoples of northern 

Ghana and her immense role in promoting peace and development in Dagban particularly.  
This year, she is among the chiefs who will preside at the 2012 festival. In her role as Zo-Simli-
Naa, Prof. Herlin continues to work tirelessly to bring development to the people of Dagbon 
and has been instrumental in instituting the Tamale Scholarship and Aid Fund, a program 
that has aided many children through the secondary school system and university in Ghana. 
The title Zo-Simli-Naa was conferred upon Prof. Herlin by the late Ya Naa Yakubu Andani III 
to honor her tireless efforts for promotion of peace and development in Dagbon, her second 
home.

Naa Issah Samori
Naa Issah Samori migrated to the United States in 1969. He is 
one of the pioneers whose contribution to the formation of Ghana 
Northern Union of Chicago in 1997 made it a success. Naa Samori 
was enskinned in 2000 following the sudden death of Naa T.A. 
Mohammed, co-founder of Ghana Northern Union. Naa Samori and 
Ghana Northern Union of Chicago led the way in securing donations 
estimated over $3,000,000 of medical equipment and educational 
supplies to Northern, Upper East, and Upper West Regions of Ghana. 

He is married with two children.   

Gukpe-Naa Alhassan Abdulai
Gukpe-Naa Alhassan Abdulai, known in private life as Gundana, 
was born at Voggu in the Tolon-Kumbungu district in the Northern 
region in 1948. He started as a farmer and later moved into petty-
trading. He moved into Kumasi in the late 1960s where he started 
supplying food items to the garrison.

Gukpe-Naa Alhassan Abdulai moved to Accra in 2001 to continue his 
business as a contractor for the supply of foodstuff to the military. He 

was first enskinned as the Chief of Kushibo in the Voggu traditional area in 2008 and in the 
same year moved to Kpalin in the savelugu district as the Kpalin Lana. It was from there that 
Naa Alhassan Abdulai was enskinned as the Gukpe-Naa on March 23, 2012.
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NORTHERN GHANA AND DIASPORIC ASSOCIATIONS

Ghana Northern Union, Chicago, Il
Ghana Northern Union is an organization of all people from the three Northern Regions 
of Ghana: the Northern; Upper-East and Upper West regions. Ghana Northern Unions was 
created purposely to oversee the welfare of all Northern Ghanaians in North America, to foster 
unity among members and to help develop Northern Ghana in areas such as health, education 
and improve economic standard. The diverse culture of the people of Northern Ghana makes 
them culturally rich and unique, and Northern Ghana Union proudly promotes and fosters 
our diversity and representation.  

Naa Issah Samori
Please refer to the previous page for biography.   

Habiba Seidu-Fuseini
Lieutenant Commander (LCDR) Habiba Seidu-Fuseini, RN., MA. 
graduated from Triton College in River Grove IL with an AAS, 
(1992); and Chicago State University with a BSN (2000) and an M.Ed 
(2008). She is a MSN-FNP candidate at Northern Illinois University 
in DeKalb, IL. LCDR Fuseini served in the U.S. Army from April 
1999 to January 2012, before transitioning to the U.S. Public Health 
Service (USPHS) Commissioned Corp. She is currently assigned to 
the Federal Bureau of Prisons as a Commissioned Corp Nurse Officer. 

Crowned in 1999 as the Pagnaa of Ghana Northern Union of Chicago, LCDR Fuseini’s 
major accomplishments includes teaming up with a Not-For-Profit organization in Indiana 
to deliver over $2,000,000 of medical equipment and supplies to Tamale Teaching hospital 
in 2010, $600,000 of medical equipment and supplies to Bolgatanga hospital in 2012, she is 
and currently working on acquiring medical equipment and supplies for Wa hospital. Prior to 
helping with the medical equipment, Pagnaa Habiba secured an ambulance donated by the 
City of Chicago for Tamale Teaching Hospital, which members of Ghana Northern Union 
contributed for the shipment to Ghana. Her goal is to continue helping others, especially in 
the three Northern regions of Ghana.  A mother of three children, she is married and lives in 
Chicago with her family.

Tiyumtaba Association, New Jersey
Tiyumtaba Association is a US – New Jersey based domestic nonprofit organization 
incorporated under the laws of the State of New Jersey.  Tiyumtaba Associationis organized 
exclusively for charitable, educational, and social development purposes.  Membership is open 
to any current resident of New Jersey and other states in the U.S with origin from Northern 
Ghana that supports the purpose.  The association is totally funded by members’ contributions.

Some purposes of this association are:
•	 To provide support to non-partisan, non-ethnic and non-sectarian local community-

based nonprofit organizations that conduct educational and informational activities for 
the youth and early child development in the Northern Region of Ghana.

•	 To support such community-based organizations effort and initiatives for equal access to 
and opportunities for girl child education in Northern Ghana.
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•	 To support and promote the social and economic development and integration of the 
communities and peoples of Northern Region.

•	 To initiate an inter-northern institutional and extra-curricular activities such as sport and 
youth tourism to genuinely unite the people for development.

•	 To be fully involved in the peoples struggles against all forms of domination and 
exploitation, for peace, democracy and socio-economic development

•	 To create and establish collaborations between Tiyumtaba and American/other 
international groups that support similar course in Ghana.

•	 To develop major sources of funding to support all of the above intended programs/
projects.

Osman Shitu
Osman Shitu was born in Yendi, Northern Region in Ghana. 
In June 2000, after one academic year in the School of Business 
Administration–University of Ghana, Osman moved to the United 
States and enrolled in New Jersey City University in Jersey City, New 
Jersey. He graduated with a B.Scin  Accounting in 2003. Osman also 
earned an MBA in Finance from Saint Peters College, now Saint 
Peters University-Jersey City, New Jersey in 2006 and a M.S. in 
Accounting the following year. Osman is now pursuing a Ph.D. in 

Public Policy Analysis at Walden University. He currently works for the federal government in 
the CFO’s office as internal auditor in Washington, D.C., for the United States Department 
of Agriculture. 

As the current president, Osman is one of the founding members of Tiyumtaba Association, 
a New Jersey based domestic nonprofit organization organized exclusively for charitable, 
educational, and social development in northern Ghana. He was the general secretary from 
2007 to 2008, and took office as president on July 24, 2008 following the resignation of 
his predecessor, Ahmed Tuferu.  Under his presidency, Tiyumtaba Association donated ten 
motor bikes to the Tamale Teaching Hospital in 2009 and also in collaboration with other 
sister organizations contributed to ship medical equipment and supplies to the same Tamale 
Teaching Hospital this year.  

Dagbon.net
Dagbon Net is an online discussion group for people from the part of Ghana inhabited by the 
Dagbanli speaking people; including the Nanun and Mamprugu. Dagbon Net serves as a means 
of disseminating information among Dagbamba and also a means for discussion of problems 
relating to education,culture, and sustainable development of Northern Ghana in general and 
Dagbon in particular. Since its inception in 1995, Dagbon Net has undertaken many projects 
aimed at promoting education and healthcare delivery in Northern Ghana;including donation 
of books to second cycle institutions, donation of furniture to primary schools, donation of 
medical equipment to the Tamale Teaching Hospital.

Dagbon Net has been incorporated as a Non-Governmental Organisation in Canada (Dagbon 
Net Inc.) and Australia (Dagbon DevelopmentAssociation). The web site www.dagbon.net is 
a central location for  current information about Northern Ghana and has an abridged history 
of Dagbon.

Gonja Association of North America - See biography on worlddamba2012.org.
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and compelling beats are imbued with memorable melodies offered by the Atenteban flute, 
saxophones, brass, and vocal work in a variety of languages.Already in 2012, the DRUMHAND 
ensemble has toured much of Eastern Canada and has released their second album, “The 
Travelling Scheme”. Recent performances include the Blue Skies Music Festival, Sudbury’s 
Northern Lights Festival Boréal; the Ottawa International Jazz Festival, the Toronto Busker 
Festival, The Small World Music Festival (Toronto), Mundial Montréal, and extensive tours 
throughout Québec and the Maritimes.

DRUMHAND also provided the musical score in a Groundling Theatre premier called the 7 
Ages hosted by Atom Egoyan.

Founded by percussionists David Chan (Shoot the Cameraman), Larry Graves (Mr. Something 
Something) and Steve Mancuso in 2008, DRUMHAND features the horn work of Marcus 
Ali (Cruzao/Jason Wilson) and Rebecca Hennessy (Woodshed Orchestra, Hobson’s Choice).

Habib Iddrisu, Ph.D. 
Dr. Habib Iddrisu is a traditionally trained dancer and musician, born into the Dagomba/
Dagbamba Bizung/Bizing family of court historians and musicians in Tamale in Northern 
Ghana. His grandfather, Mangulli-Lana Adam Alhassan, was a chief drummer. Growing up in 
the drummer’s home, Habib was inspired by his grandfather and great uncles, many of whom 
were famous drummers and dancers. At age 14, Habib led his peers to start one of the most 
prestigious traditional music and dance groups in Tamale (Youth Home Cultural Group). In 
1993, Habib won the ECRAG/ACRAG award as Ghana’s Best Dancer. His work in Ghana is 
remembered for his leadership of the Norvisi Dance Group, lead drummer and choreographer 
of Abibigromma, and choreographer of numerous other groups and events, including the 
welcoming group for President Bill Clinton’s visit to Ghana in 1998. He also toured the world 
extensively with many groups. Habib recently received his Ph.D. in performance studies from 
Northwestern University, where he also founded the university’s African Drum and Dance 
Ensemble. He also served as a Presidential Fellow for SUNY Brockport in African Studies and 
Dance. Habib has his M.A. and B.A. degrees in African History and Africana Studies from 
Bowling Green State University in Ohio. In 2002, Habib’s version of South African gumboot 
dance was selected and presented at the National American College Dance Festival (ACDF) at 
the Kennedy Center in Washington, D.C. His awards also include, “Outstanding International 
Student Award-BGSU,” and “Outstanding Graduate Student Award-Northwestern University.”

Hajjia Mavis Fati Munkaila
Mrs. Munkai is the official spokesperson or Wulana for Chief Susan Herlin.  For more than 
two decades, Hajjia Fati has served as the director of the Home Science Department at the 
most important high school in the Northern Region of Ghana and has trained countless young 
African women in modern methods of nutrition, health, and child care.

Lunnaa Yakubu
Mr. Yakubu is the chief drummer for Susan Herlin, an American woman from Louisville 
Kentucky who holds the chieftaincy position of “Friendship Chief” (Zo-Simli-Naa).  He is a 
prominent radio personality in Ghana, where he hosts a program on traditional culture of the 
Northern Region.
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MUSICIANS AND PERFORMERS
(In alphabetical order)

Friday Night Concert
African Showboyz
Brothers Napoleon, Joseph, Moses, Isaac and JJ Sabbah, all brothers are the African Showboyz. 
The boyz were born and raised in Binaba, a small village in the northeast region of Ghana, 
West Africa. 

In Binaba, it is the way of the village for the men to marry multiple wives. The Showboyz are 
born from the same mother and the same father, though collectively there are 54 children in 
their father’s line. Napoleon, the elder of the brothers, received a vision from his grandfather 
named Apabum Abugri during a juju practice at a very young age. He was to embark on a world 
journey in an effort to bring recognition to the suffrage of the African people and feed his ever-
growing family. Napolean engaged Joseph, his next of kin and “backbone’’, and together they 
made instruments from thigh bones and hides of village kills that had been given to the chief ’s 
palace. Isaac was taught village dances to accompany Napoleon’s kone and Joseph’s siyak, and 
in 1983 the three Sabbah children set out on two bicycles to play for neighboring villages. 
In 1987, Isaac learned the bind douk and JJ and Moses were added, playing the bin bill and 
tonton sanson, and the African Showboyz emerged as Africa’s pentacle of conscious musicians. 
They began touring neighboring countries and performed before enthusiastic audiences in 
Togo, Benin, Nigeria, Chad, Cameroon, Niger, Senegal, Burkina Fasso, Sierra Leone, Liberia, 
Libya, and Cote d’ Ivoire, while collaborating with Fela Kuti, Femi Kuti, Alpha Blondy, Freddie 
Meiwey, Ras Kimono, and Stevie Wonder. It is fascinating to note that while touring in Africa, 
the brothers carried no documentation but simply performed for immigration officials at the 
borders and were permitted access.

The Agbekor Society
Formed in 1979, the Agbekor Society studies and performs African music and dance, primarily 
idioms of traditional music from Ghana. A core of the group’s long-term members studied 
with Prof. David Locke from Tufts University. Others worked with Abraham Adzinyah and 
Freeman Donkor at Wesleyan University, while a newer set of members started out with Prof. 
Royal Hartigan from the University of Massachusetts (Dartmouth).  Since January 2011, Nani 
Agbeli has been the group’s Artistic Director and teacher.  The Agbekor Society has a special 
section that works on performance arts in the Dagomba heritage that is directed by David 
Locke. Its members include Faith Conant, Ian Gendreau, Karl Haas, Jerry Leake, Renee Orser, 
and Rafi Singer.  We offer thanks to our teacher, the late Alhaji Abubakari Lunna.

DRUMHAND
Propelled by a steamroller of percussion and energized by jazz horns, Toronto’s DRUMHAND 
draws inspiration from the circuitous rhythms of hot climates from Bahia, Brazil to Ghana, 
West Africa and South India to New Orleans. The group is becoming increasingly known for 
innovative orchestrations; and uplifting and accessible artistry for audiences of all ages. Their 
unique inclusiveness can be experienced in concert at festivals, schools performances, music 
venues, street parties, and nightclubs. 

DRUMHAND’s original compositions make use of a diversity of instruments such as the 
one-stringed “Stomach Harp” and the box-shaped Gome foot drum. The group’s danceable 
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Mashud Neindow
Mashud Neindow was born in Tamale Ghana where he was born into the “Talking drum” 
(Lunga) drumming family and was formally trained on all indigenous instruments to include 
the Lunga since the age of six.  Neindow was recruited for the National Dance Company in 
1993 because of his expertise in playing the Lunga and while with the company he performed 
for such dignitaries as President Bill Clinton and The Queen of England.   He spent 13 years 
at the National Dance Company at which time his experience helped him to travel to the 
United States, performing in the 1996 Olympics, Dance African in 1995, as well as teaching 
and performing at various colleges.  Neindow has also traveled internationally to countries 
such as Nigeria, Karta, Germany, Zimbabwe, Martinique, France, and England.  He arrived in 
the United States in 2005 to teach and perform with the Homowo African Arts and Cultures.  
Since then Neindow has branched out on his own as well as started working with Okiadja 
Afroso and Shokoto.

Mohammed Alidu
Mohammed Alidu, born into the heralded 1000+ year Bizung family lineage of talking drum 
chiefs, has been making music since he was three years old. Originally from Tamale, Ghana, 
he has since traveled the world playing his drum with artists such as Peter Gabriel and Baaba 
Maal, Michael Franti, Ziggy Marley, and Keb’ Mo’, and at international festivals, a presidential 
inauguration, and even at Buckingham Palace for the Queen of England. He has played on 
every continent besides Antarctica and in addition to having his own band is also a member 
of the global music collective, Playing for Change Band. In 2007, he released the African 
Traditional Music CD, Asisawa, celebrating his culture’s long heritage, the 10 tracks a story in 
ancient, passed-down rhythms. 2010 brought the highly acclaimed Land of Fire, released as 
Mohammed Alidu and the Bizung Family, where he first began to merge his mastery of talking 
drum histories with new rhythms and a backing band from the U.S. Despite his extensive 
travels the music and culture of Ghana are on his mind and close to his heart through his work 
with the first tuition-free music school that he built in his hometown with the help of the 
Playing For Change Foundation. The Bizung School of Music and Dance, where he serves as 
director and teaches part time, is dedicated to preserving the history and culture of the Northern 
Region. The school is thriving with over 150 students registered. www.mohammedalidu.com

Nani Kwashi Agbeli
Nani Agbeli is an Ewe man from the village of Kopeyia in the Volta Region of Ghana. From 
his childhood, Nani received drum and dance training from his father, the late Godwin Agbeli.  
Nani Agbeli also studied traditional music and dance at the National Arts Center in Accra.  In 
the 1990s Nani performed with and led Sankofa Roots II, an award-winning troupe. For nine 
years he was a drum and dance instructor at the Dagbe Cultural Center, a cultural tourism 
facility in his hometown that is now directed by his elder brother, Emmanuel Agbeli. Nani 
has been invited as guest artist at the University of Ghana and the Edna Manley School in 
Jamaica.  After moving to the United States in 2006 he has taught at many colleges including 
the Berklee College of Music, Bowling Green University, the University of Virginia, Lawrence 
Conservatory, Mt. Holyoke College, and the University of Wisconsin.  He has had residencies 
at elementary schools and done many special presentations for K-12 music educators. Nani 
currently lives in Boston, Massachusetts.  He is on the faculty of the Music Department of 
Tufts University where he directs the Kiniwe Ensemble and teaches an integrated curriculum 
in the traditional singing, drumming and dancing of Ghana.  He also teaches at Brandeis 
University and the Five Colleges in Amherst, MA and is the Artistic Director of the Agbekor 
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Drum and Dance Society, a community-based group in Greater Boston that was founded by 
Professor David Locke of Tufts University (www.agbekorsociety.org).  Nani Agbeli leads study 
tours to Ghana in July-August and is available for performances, workshops, residencies and 
lecture-demonstrations.  For further information, visit his website www.woezo.com.

Sherifa Gunu
Sherifa Gunu is described by many as crowd shaker, puller, and a real performer when it comes 
to singing and dancing. Sherifa Gunu will always leave an impression in the minds of anyone 
who comes into contact with her. Born as a princess into a royal family of Dagbon, in the 
Northern part of Ghana, Sherifa started her dancing and music career at a very young age. 
After she left the classroom, she took part in various dancing competitions at the regional and 
national level. Sherifa was at one time the dance champion for the northern region, and first 
runner up for the 1998 National Dance Championship, then known as The Embassy Pleasure.

She moved on steadily until 2003 when she had the opportunity to take part in the hip life 
dance championship. The likes of King Ayisoba and Terry Bonchaka were among a host of 
other talented dancers and musicians that were discovered in that competition. Her emergence 
as first runner up to Bonchaka led to a series of collaborations among her, Bonchaka, and 
Ayisoba. They performed at various events and functions.

She later did some backings for artistes like Kojo Antwi, Amakye Dede, Daddy Lumba, and 
Nana Acheampong. Sherifa has two albums to her credit so far.

Sulley Imoro
Sulley Imoro began learning African drumming and dance from his father when he was 8 
years old. His father, also a popular dancer, was known throughout Ghana. Sulley was eager 
to follow in his father’s footsteps. “Anytime in the village when we didn’t have entertainment, 
Father would bring the drums out and play,” he said. “Sometimes we didn’t have light in the 
village, and if the moon was bright, we would come together and play and dance.” Since that 
time, Sulley has become a renowned performer and teacher of traditional Dagomba drum, 
dance, and song.

Currently, Sulley (pronounced “soo’-lay”) is the director and founder of the Mbangba Cultural 
Troupe of Ashemie and the Degara Bewaa Culture group of Tamale, and is an instructor 
for the dance ensemble at the University of Ghana at Legon. He has also served as a dance 
instructor for the Dagara Music and Arts Center in Medie, Ghana and as the assistant 
director of the Saakumu Dance Troupe. In addition, for more than 20 years Sulley has taught 
African drumming and dance classes in Ghana and at American colleges, and has performed 
throughout Africa, Europe, and the United States. In Ghana, whenever there is a high-profile 
visitor, including former United States President Bill Clinton, the Ambassador calls Imoro and 
his ensemble to dance in front of crowds that can reach into the thousands.

Zablong Abdallah Zakariah
Zablong Abdallah Zakariah was born into the hereditary family of drummers in Dagbon, 
Ghana. Also known as Sampahi-Naa, he is an Assistant and Deputy Chief Drummer of the 
Dagbamba community of Madina, Accra. His father was Zablong, the chief drummer of 
Zabzugu in northern Ghana.
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together through the instrumentality of Talal Fatal (CEO of Metro TV), the song enjoyed 
so much airplay that people of all ages sang along with it, even if they had no idea what 
language it was in. The success of Nangban’yini on TV and radio across Ghana won the group 
a publishing deal for a full album with I. K. Music Productions (a Tamale based publisher), 
and a huge open air launch of the album at the Kwame Nkrumah Circle in Accra, bringing 
together thousands of fans from all walks of life.

Upon its initial success, the group then expanded its artistic contributions to cover all issues of 
national importance and development. The year 2006 saw the second major project from the 
7in1 for Peace-the recording of another album-this time in support of the senior national male 
soccer team The Black Stars, when they qualified for the World Cup in Germany.

The members of the 7 in 1 for Peace include:

Sirina Issah
A singer, composer, and pride of Northern Ghana, Sirina Issah was born with lyrics and 
music. Sirina begun singing at age eight. In December 1993 she brought Northern music to 
a high level by promoting it throughout the whole Ghana. She released her first album called; 
CHEER THE STARS. The first track in this album was dedicated to the Black Stars, Ghana 
national team in soccer. Sirina has ten albums to her credit and she is currently working on her 
eleventh album. She embodies the voice of the speechless and the weak, especially women and 
children. A role–model to many musicians in Northern Ghana, in 1994 she played her first 
major concert in Tamale, and has ever since toured the ten regions in Ghana. She is among 
the artists who introduced Dagban music  internationally with concerts in Burkina Faso in 
1994, Republic of   Togo in 1996, as well in the U.S.A in 2000. In  2004 she was a recipient 
of the union of the youth Association award in Tamale, and a best female artist for Northern 
Ghana Music Awards in the same year. Sirina has contributed significantly in advancing music 
in Northern Ghana and by in so doing has inspired musicians from the region in various 
ways.  She sings in Dabgani, English, Hausa, and Twi. Her music crosses genre from Hip-hop, 
R&B, Reggae, and Hip life to Soul. She has collaborated and performed with musicians such 
as Sherif Ghale, Ayisha from Denmark, Nana Kwame Ampadu, Rocky Dawuni, K.KC, Black 
Stone, King Ayisoba, Lord Wunpini and more. Popularly known as the Queen of  Northern 
Music, she is the brainchild of the 7in1 for Peace Band.
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He is currently a music and dance lecturer at the Institute of African Studies. An Assistant 
performer at the Ghana Dance Ensemble at University of Ghana at Legon. Sampahi-Naa is also 
a part–time lecturer in traditional history of Dagbon at Methodist University College Ghana. 
In 2008 he was a visiting artist at a number United States’ academic institutions including 
University of Richmond, University of Virginia Collegiate School, College of William and 
Mary, Wesleyan University all in U.S.A.

Saturday Night Concert
Ahmed Adam 
Born in Tamale, Ahmed Adam is a renowned northern Ghanaian actor, musician, director, 
and producer. Adam has established himself as one of the leading actors and musicians in the 
Northern Film Industry, Among his artistic productions, he has produced “Sohi Biegu” (“Who 
knows tomorrow”) as his movie which debut in 1992. In 1997, he made his music breakthrough 
with an Album entitled “Maina”. Currently, Ahmed is the only actor and musician in northern 
Ghana who has had a hit in all his films and music albums. He is popularly known as Mr. 
Razak. 

Mohammed Alidu and the Bizung Family
The Bizung Family is led by lunga drummer and singer Mohammed Alidu. It was in Colorado 
that Alidu met his musical soulmate Matt Wasowski, a guitarist and school teacher with whom 
Alidu instantly clicked. “When we met for the first time, we started jamming,” remembers 
Alidu with a smile. “Before the evening was over, we had written two songs together, ‘Land 
of Fire’ and ‘Take a Look.’ We decided to meet every weekend after that.” After recruiting 
songwriter/bassist/guitarist John “Frikus” Welch, The Bizung Family was established. Utilizing 
the depths of the Boulder music scene, the boys began recording an album entitled, fittingly, 
Land of Fire. During production, the multi-talented percussionist/producer Jonny Jyemo 
joined the fray, adding the talents that would complete the band’s nucleus.

Bringing it all back home to the heart, Mohammed Alidu and the Bizung Family launched 
Land of Fire at the King’s Palace in Tamale on New Year’s Eve this year. While traveling through 
Ghana together, ‘family’ members also organized and launched a guitar program at the Bizung 
School of Music and Dance, a free, after-school arts program established by Mohammed 
(and the Playing For Change Foundation) in his home town. Already nearing the completion 
of their second album, The Bizung Family carries its torch forward; writing, recording and 
performing music that touches the heart, sparks the mind, moves the body, and sets the soul 
on fire.

7in1 for Peace
7in1 for Peace is a collaboration of solo and group artistes who came together in 2002 to 
respond artistically to the Dagbon chieftaincy crisis of that year, which resulted in the Death of 
the Yaa-Naa and about forty of his elders at the Gbewaa palace in Yendi. All of the members of 
this group were already established and popular acts in their own right in the north of Ghana 
when they came into this collaboration. 

The primary aim then was to contribute to peace building in Ghana (especially Dagbon) 
through music. The group accomplished its first project in the recording of a peace song in 
Dagbani entitled “Nangban’yini”, in collaboration and sponsorship from an Accra-based 
television station, Metropolitan Television (Metro TV). With a music video quickly put 
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SPONSORS

Hosting Sponsor
Tufts University Department of Music

http://as.tufts.edu/music

Sponsor
Kilimanjaro Foods, Inc.

http://kfoodsinc.com

Supporting Organizations
Knowledge and Skills Share (KSS) Foundation

http://ksshare.com/ksshare.com.php

Knowledge & Skills Share (KSS) Foundation is a non-profit organization, 
incorporated in 2007. As the name suggests, KSS aims to promote the 
sharing of knowledge-based and skills-based resources between communities 
and institutions in Africa and those abroad for the sake of development.  
Knowledge & Skills Share Foundation’s vision is to become a reputable global 

charity organization that focuses on helping to improve the lives of the world’s most deprived, 
marginalized, and disenfranchised communities, particularly in Africa. We add value to 
people’s lives!

Main Objectives:
- The promotion of Ghana, and Africa, to the outside world for the purpose of attracting 
tourists and investors.
- Execution of community-based development projects in Ghana in particular, and in 
Africa, in general.
- Promotion of partnership and cooperation between Higher Education Institutions in 
Africa and those abroad.

The promotion of African culture is one of KSS’ core objectives, which explains our promotion 
of the annual World Damba Festival.

Knowledge & Skills Share (KSS) Foundation is an equal opportunity charity organization that 
does not discriminate against anyone on the basis of color, sex, ethnic background, religion, 
disability, age, sexual preference, and prejudice.

Tufts University Africana Studies Program
http://ase.tufts.edu/AfricanaStudies

Tufts Africa and the New World Minor
http://ase.tufts.edu/AfricanaStudies/courses/anwMinor.htm
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Harvard University Seminar on African Musics Abroad through the Mahindra 
Humanities Center

http://mahindrahumanities.fas.harvard.edu/

Media Partner
Africans Universe

http://africansuniverse.com/

Africans Universe is a bold social entrepreneurship 
project to build a unique online platform to serve 
the African Community in the U.S. The African 
Community in the U.S. has a unique history, 
culture, perspective, and enormous potentials which 

are grossly ignored by the main media. The goal of the Africans Universe is to bring attention 
to the African Community by supporting and promoting the activities and efforts in the 
community.
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